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Title: ESSENTIAL COLLECTIONS-
New Age :15 Spot 
Client: NetRadio Corp. 
Copy: Bill Creswell 
Production: ValuVision 
 
_____________________________ 
 
VISUAL 

 
 
 
 
 
 
_____________________________ 
 
AUDIO 

Broadcast & 
Corporate

• Video & Audio Scriptwriting

Feature

• Print
• Web

Reporting & 
Research

• Print & Web
• Academic

Scriptwriting

• Broadcast & Corporate 
excerpts)



 
 
 
IMAGE of tree branches 
silhouetted against 
background 
 
TITLE SUPERIMPOSES: George 
Winston 
 
TITLE SUPERIMPOSES: 
 
 
SUCESSION OF IMAGES: Birds in 
flight, ocean waves, 
cloudscapes or rings 
spreading across a pond's 
surface 
 
 
TITLE SUPER: 
  
George Winston 
 
 
Enya 
 
 
John Serrie 
 
3 CDs appear across screen, 
dissolve to 
 
TITLE SUPER: 
 
The NetRadio Essentials 
Collection 
 
 
 
Dissolve to NETR LOGO & URL 
 
FADE OUT 
 

 
 
OPENING from George Winston 
("September" or similar) 
 
NARRATOR V.O.: 
 
Relax with new music for a 
New Age… 
 
 
From the artists who define a 
new era… 
 
The Essential New Age 
collection. 
 
 
 
 
From the masters of guitar 
and piano… 
 
 
…Drawing on a global palette 
of sounds… 
 
 
 
(MUSIC CHANGES) 
 
To musical artists who push 
the boundaries of space and 
time. 
 
 
These are the essential 
building blocks of a New Age 
music library…Buy them one CD 
at a time, or a full 
collection with just one 
click 
 
The New Age Essential 
Collection at NetRadio.com. 
 

 



 
 BIMA: Exploring the Hidden Universe 
Written by Bil l  Creswell  
Client:  NCSA (excerpt)  
 
43. MONTAGE 

EARTH, IN SPACE.  The camera tilts up to nearby space, 
CHEMICAL STRUCTURES of methyl cyanide, other complex 
molecules enter frame left and pass across screen; as they 
exit frame right, a DNA double-helix model enters frame 
right and passes across screen to exit frame left; scene 
dissolves to ANIMATION of STARS amid MOLECULAR CLOUD / GAS; 
dissolves to MS of PINE TREE, as cam cranes up, revealing 
BIMA array at Hat Creek. 

MUSIC 
(Dramatic theme under, then out) 

NARRATOR 
In a very real sense, “what we are” 
then is star stuff. 
Since carbon-based molecules – – the 
building blocks of life – – emit radio 
energy in the millimeter region of the 
electromagnetic spectrum, the BIMA 
array can detect them in the same cold, 
dense gas clouds from which stars are 
born. 

MARGARET MEIXNER 
BIMA is a very unique device for 
studying the formation and death of 
stars. 

(:25 / 7:46) 
44. INT. HAT CREEK – DAY 

Margaret Meixner on-camera interview. 

SUPER: Margaret Meixner, University of Illinois at Urbana-
Champaign 

MARGARET MEIXNER 
We can actually measure the collapse of 
a star kinematically... look for its 
signature, as well as this thing 



collapsing, it’s expelling matter and 
so theres a lot of insight you can gain 
by looking at the kinematics and 
dynamics of it. 

(:18 / 8:04) 
45. EXT.  HAT CREEK – DAY 

Trucking shot of Rick Forester and Jack Welch, wearing hard 
hats, walking beside receiver dishes. 

SFX 
(Natural Sound) 

JACK WELCH 
BIMA is a tool for the astronomers 
which allows study in many, many 
different areas...  
 
 

(SCENE 45 cont.) 

a) Detail shot of receiver dish. 

JACK WELCH 
. . . Everything from comets in the 
solar system to the structure of 
galaxies that are very distant... 

(:13 / 8:17) 
46. EXT. HAT CREEK – DAY 

Long shot of Forester and Welch paused, in conversation, as 
the four BIMA dishes turn and align synchronically. 

JACK WELCH 
. . . The telescope hardware itself is 
critical, but we need ways to handle 
the tremendous amounts of data the 
array collects during a single run.  We 
need computers powerful enough to 
integrate this data and put it in a 
form scientists can use. 

(:10 / 8:27) 
 

DISSOLVE TO: 
47. GRAPHIC/MONTAGE 



Bottom layer:  MAP graphic.  A live video box of the 
BECKMAN INSTITUTE placed over the Illinois location 
squeezooms out and fills screen.  As camera tilts up, 
dissolve to CM5, dissolve to dolly shot of CONNECTION 
MACHINES. 

MUSIC 
(Dramatic, under) 

NARRATOR 
The radio dishes at Hat Creek are only 
half of the telescope. The actual 
image-forming element is located two-
thirds of the way across the country. 

NARRATOR 
Through a high-speed fiber-optic 
network, data from the BIMA array are 
transmitted to the National Center for 
Supercomputing Applications at the 
University of Illinois in Urbana-
Champaign.  
Its high-performance computers 
transform the data into pictures that 
can be analyzed in detail. 

(:30 / 8:57) 
 
 
 
 
 
 
 
 

 
 
 
48. INT. ASTRONOMY COMPUTER ROOM – DAY 

Doug Roberts, in foreground, on a computer workstation.  
Dick Crutcher walks in room and sits down next to him.  
They discuss the data on the screen. 

a) CU Doug Roberts’ face as he listens. 

b) S106 radiomap from VLA.  Crutcher points at it. 

c) Master shot:  Crutcher talks and points.  



NARRATOR 
Richard Crutcher leads a national team 
of scientists working on improving the 
computer hardware and software, from 
instrument steering and data 
transmission to image formation and 
analysis.  

(:26 / 9:23) 
49. INT.  CRUTCHER’S OFFICE – DAY 

Dick Crutcher on-camera interview. 

SUPER:  Richard Crutcher, University of Illinois at Urbana-
Champaign 

DICK CRUTCHER 
One problem today is that it takes an 
incredibly long amount of time between 
when an experiment is run and when an 
astronomer can look at the data. 

(:11 / 9:34) 
 

50. INT.  ASTRONOMY COMPUTER ROOM – DAY 

View of display between Crutcher and Roberts. 

DICK CRUTCHER 
The goal of this project is to maximize 
scientific productivity, by allowing 
astronomers to set up an observing run 
from their office . . . 
 

51. INT. CRUTCHER’S OFFICE – DAY 

DICK CRUTCHER 
. . . to get the data in real time, to 
process it in real time, and to be able 
to use the very highest end scientific 
visualization software and hardware 
tools. 

(50 & 51: :16 /  
9:54)  
 
 
 
 
 



 
 
 

52. INT. NCSA COMPUTER ROOM 

WS connection machines. 

DICK CRUTCHER 
The project will change the science . . 
. 

a) Detail shot of supercomputer’s lights. 

DICK CRUTCHER 
. . . by making it possible to do real-
time astronomy. 
 

(:06 / 10:00) 
WIPE TO: 

53. MAP GRAPHIC  

OVER MAP, LIGHTS squeezooms down to Illinois spot.  MOVING 
CAR squeezooms from Hat Creek site to fill screen:  angle 
on road.  MS car drives past camera which pans to follow it 
as it pulls into a parking space outside the BIMA lab. 

MUSIC 

Sting. 

SFX 
(Natural sound) 

DICK CRUTCHER 
It’s important I come to BIMA because 
we’ve just been observing this region 
called Sharpless 106 with the Very 
Large Array radiotelescope . . . 
 

DISSOLVE TO: 

a) Reverse angle, Crutcher gets out of car, trots into 
building. 

(:12 / 10:12) 
 

54. INT. HAT CREEK – DAY 



Rick Forester and Jack Welch sit around the SPARC station 
as Rick sets up the array.  Dick Crutcher enters and greets 
them, then sits down and begins discussing the S106 data. 

a) Cutaway of Jack Welch as he interacts with Crutcher. 

SFX 
(Nat. sound of their conversation up 

then under) 
 

 

Farming on Friendly Terms 
Written by Bil l  Creswell  
Client:  University of  I l l inois  (excerpt)  
 

8. INT.   STUDIO 

Narrator on right side of frame, facing camera. 

 

NARRATOR 
Persuasion is the art of listening, as 
well as speaking. 
 

(Super: “Listen” on left side of frame.) 

 

NARRATOR 
You need to listen in order to create 
empathy for the other person’s point of 
view.  This awareness will make you 
understand how the other person will 
react to your message. 
 

(Super: “Empathy” on left side of frame.) 

 

NARRATOR 
In the following vignette, pay 
attention to whether listening and 
empathy are taking place between the 
characters, or if they are only focused 
on their own message.   



 
  After the vignette, please stop the 
tape and answer the questions at the 
end of section two in your workbook. 
  Then turn the tape back for the panel 
discussion. 
 

DVE TO: 
 

9. GRAPHIC: “PLEASE STOP TAPE NOW” 
 

MUSIC 

(sting) 

 
(S=:05) 
DVE TO: 
 

EXT.  FARMHOUSE  --LATE AFTERNOON 
 
As a car pulls away on the road, KATHY, a high-school girl,  
runs toward the house, rings the doorbell. 
 
 
 
 
INT.  FARMHOUSE, FRONT DOOR 
 
A young farmer, RON, opens the door. 
 

RON 
Uh, Hi, Kathy--What are you doing here? 
 

KATHY 
Umm--Babysitting Molly tonight. 
 

She pushes past him.  Ron turns in bewilderment. 
 

RON 
Babysitting tonight?--Joyce! 

CUT TO: 



 
INT.  HALLWAY 
 
A young mother, JOYCE, stands talking with Kathy by the 
bedrooms. 
 

JOYCE 
I just put Molly in her room to play-- 
if she gets too rambunctious, there’s a 
new cartoon video to watch, or you can 
read to her.  The big blue book on 
rabbits is her current favorite. 
  We should only take a couple hours. 
 

KATHY 
Don’t worry, Mrs. Johnson.  Molly and I 
will have a fine time. 
 

Kathy turns and enters the bedroom, as Joyce walks down the 
hallway and turns toward the front room. 

CUT TO: 
INT.  FRONT ROOM/DINING ROOM DOORWAY 
 
Joyce and Ron meet. 
 

RON 
Honey...What’s Kathy doing here? 
 

JOYCE 
It’s Thursday night.  Don’t you 
remember? 
 
 
 
 

RON 
Thursday...No... 
 



JOYCE 
We’re going to look at next year’s 
budget and cash flow projections.  We 
talked about it last week. 
 

RON 
Aww, no--I can’t do that tonight.  I’ve 
got a meeting at seven. 
 

JOYCE 
Not another meeting!  We planned on 
working together tonight! 
 

RON 
Now hold on a minute--Let’s not argue-- 
 

JOYCE 
I should have known you’d forget--! 
We’ve only been planning this for a 
week.  But you’ve always got something 
else to do, or working til’ dark every 
night! 
  We can’t even work together, much 
less do something fun, like go to a 
movie-- 
 

Ron grabs her arm and interrupts. 
 

RON 
I can’t help it!  It’s a big operation 
for us to run!  Tonight’s the second 
meeting of the soil conservation group.  
I missed the first meeting already--
It’s important! 
 

Joyce pulls away, angry. 

JOYCE 
Sure!  Everything’s more important than 
what we plan to do! 



 
She turns and storms off. Exasperated, Ron follows. 

CUT TO: 
INT.  FAMILY ROOM 
 
Ron, right on her heels. 
 

RON 
Now look, honey.  Let’s be reasonable.  
You know we’ve got to make sacrifices 
to keep this farm going, especially 
when we’re just getting started.  We’ve 
got to pay our dues, that’s all.  We 
want the best for Molly, don’t we? 
 

JOYCE 
Don’t you tell me what’s best for this 
family!   
  I’m the one who has to care for Molly 
every day while you’re outside or at 
your meetings! 
 

RON 
I know, honey, I know... We are working 
hard, but-- 
 

JOYCE 
And now you’re working Sundays, too!  I 
thought we left the rat race behind 
when we moved back to the farm.  I just 
don’t know... 
 

RON 
I know it’s hard, but we’re in charge 
now.  We’re building a business, and 
eventually we’ll reap the benefits.  
You don’t want me to go back to working 
in the city, do you? 
 



JOYCE 
No!  Of course not!  I love our farm!  
  We’ve just got to change this--
disorganization, the way we divide 
things up. 
  I’m stuck in the house all day--I 
never get to see you except dinnertime.  
Sure, you’re out doing field work and 
taking care of the hogs, but you’re 
neglecting the office work!  Everything 
about the business end of this farm is 
left up to me-- 
  We never talk. 
 

Ron steps forward, conciliatory, a hand on her shoulder. 
 

RON 
It’s tough now,I know.  In time, we’ll 
hire more help, not just with harvest 
and planting, but full-time help.  Then 
I’ll be able to spend more time at 
home. 
 

Joyce pulls back. 
 

JOYCE 
Full time help?!  How much do you think 
we can pay a hired hand--Zip! You know 
that! 
 

RON 
Look, for now we’ve got to stick it 
out, put in the hours and think about 
better times ahead.  What else can we 
do? 
 

JOYCE 
It’s not just the time.  We don’t make 
the best use of our skills.  We need to 
change our system--to handle our 



workload better and faster. Then we’d 
have more time for ourselves. 
 

RON 
I dunno, honey.  It’s just the same old 
story--Pay your dues! 
  We’re paying our dues now, and later, 
we’ll collect.  I don’t mind the extra 
hours--I still get to see you and Molly 
every evening, and I’m home every 
night.  That’s a big improvement from 
before, right? 
 

JOYCE 
Ron, you’re not listening.  I’m not 
saying we should quit or go back to 
town. 
 

RON  
Well, what are you saying, then?  
What’s the point? 
 

JOYCE 
I’m saying we need to improve things!  
You make it sound as if I’m not willing 
to help build our business--Sometimes I 
think you don’t appreciate anything I 
do-- 
 

RON 
Oh for--Of course I appreciate you!   
  What I don’t appreciate is wasting 
time arguing about something we can’t 
change--! 
 

He looks at his watch. 
	
	



	
Push vs.  Pull  (excerpt)  
Written by Will iam Creswell  
Client:  Presentations magazine  
	
 

Web Developer Julie Petersen describes push media is a form of 

“centralized information” controlled by a few very powerful 

media organizations and essentially contrary to the democratic 

free-flowing media on the Web.  “The Internet as global  news-

gathering machine is bigger than CNN could ever  hope to be,” 

she says,  “But since its composed of thousands of independent 

information producers, there is no big company to perpetuate. 

There is no Agenda because there are so many agendas.” 

 

On behalf of Pushers, PointCast Network executive Joe Pistritto 

said push media doesn't replace the Web model, it improves it by 

providing a front end. “ Viewers who want to dig deeper  on a 

topic can do so by  following links to the Web, like news  

readers in other media such as  newspapers, where a lot of 

stories start on the first page and continue in more depth 

inside the paper. Traditional media have known this formula for 

years, we're seeing it develop on the Internet for the first 

time with push media.” 

 

Feature	
Writing	

• (Print & Web)



Perhaps the last word is best left to a third party which may 

benefit from both “push” and “pull.” Robert Pittman, President 

and CEO of AOL Time Warner said unless simplified for mass 

audiences, push will remain a niche technology. “It’s not the 

lure of interactivity, it’s just reading.” 



	



	
	

	

eLearning
• (Reporting & Research)



	
Creswell  W . & Bagley C. ,  (2010).The Role  of  Social  M edia as  a  tool  for  learning (excerpt) 	
 in  EPedagogy in  Online Learning.  New Developm ents in  W eb M ediated HCI.

 


